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2   NEGATIVE SPACE DEFINED BY INVERSE OF PREVIOUS STEP

3   UNIFICATION OF NEGATIVE SPACES CREATE UPPER AND LOWER BOUNDS

4   DEVELOPMENT OF FORM TIED TO PROGRAM AND LANDSCAPE CONDITIONS

5   DECONSTRUCTION OF FORM TRANSLATES 2D OBJECT TO 3D COMPONENTS

6   CONTROL RIBS RESULT OF DECONSTRUCTION FRAMEWORK

7   “SKINNING” OF CONTROL RIBS RESULTING IN ORGANIC FORM

8   SLICED PANELS ALLOW FOR FULL-SCALE FABRICATION

WEST FORM

EAST FORMTHEATER PARTITIONS

BAR AND SEATING

EAST FORM
Visible from the University of Houston Downtown, the 
East Elevation gestures upward to the Meet and Eat
space which serves students with a shady place to 
eat breakfast, luch, and social spot to meet up with 
friends. To the north, the form creates a low-slung arch
above the Buffalo Bayou Bike Trail, both signafying a
place to enter, and mirrioring the West Elevation, 
resulting in a tunnel-like effect.

WEST FORM
Responding to the Buffalo Bayou Bike Trail, the 
western elevation reaches downward to the north, 
creating an archway which signafies a place to enter. 
At the center the form appears to be bound upward, 
revealing a stage for public perfromances, taking 
advantage of Allen's Landing and Buffalo Bayou as the
backdrop. A "tunnel" in the form seperates the 
performance space from the Meet and Eat space 
toward the south. 

THEATER NORTH
The nothern theater partition serves 
as the stage left setpiece, providing a 
visual boundary between performance 
space and non performance space. The 
form's curvature is intended to guide 
the viewers eye down and inward.

SEATING
Providing a place to sit, eat, and relax 
is essential to the Hyper Form concept.
At a fundamental level, public 
furnature identifies the area as a place 
to stop and congregate. The seating is
purposefully situated next to the bar.

THEATER SOUTH
The southern theater partitions serve in 
two capacities. Similar to the theater 
north form, the upper portion of the 
theater south form is a setpiece intended 
to guide the viewers eye toward the 
perfomance. Also, the lower portion of  
the theater south form responds to an 
existing park trail, providing a place to
sit and watch performances.

BAR
The Hyper Form bar functions as a public
food counter where vendors can sell 
meals to students from UHD and workers 
downtown. In this way, commerse can 
activate a currently unused space-making 
the bar crucial in the project's success.

INTERIOR ELEVATIONSDESIGN PROCESS 

ELEVATIONS

structural concept

hyper formhyper formhyper formhyper formhyper form
CONCEPT INSTALLATION AT ALLEN’S LANDING PARK
BENEATH MAIN STREET BRIDGE
PROJECTED CITY STUDIO: CHANDLER JOHNSON | TUESDIE ALONSO

CONCEPT

IDENTIFY a second space in the built environment, RESEARCH the space’s history 
and specific needs, TRANSFORM useful spaces through architectural projections 
which PROVIDE FUNCTIONALITY and  EXPRESS the spaces unique qualities.
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The confluence of White Oak and 
Buffalo Bayou creates a

tributary wide enough for barges 
to dock, pass and turn.

The Buffalo Bayou fostered the 
settlements of the Allen Ranch,

Harrisburg and Houston, eventually
 becoming the Port of Houston.

The Main Street Bridge connects 
north Houston to Downtown.

Beneath the bridge is an 
unexpected seconday space. 

Allen’s Landing Park includes 
the embarcadero, warf, Sunset

Coffee Building and Main Street 
Bridge Theater. Primary access is

from the southwest off of 
Commerce Street.

ALLEN’S LANDING PARK

SITE ACCESS

1”= 40’                100’ 

PROGRAMING

PERMITTING CONTACTS

DEFINING SPACES

ESTIMATING COSTS
Patrick Peters:  Professor
Mr. Rosenburg: Architect overseeing 
            construction on site (UH Alum)
Ms. Smith:     BBP Director of PR and Events
Mike D.:  Theatrical Lighting Contact
Kenneth:  Security at Site

3Form Acrylic Panels  - 100,000 linear ft -
$6,500 (durable, translucent and very
relatively lightweight in comparison to glass.)

Tension Cables - 1,200 ft - $9,000
(extremely strong, woven steel strands)

Engineering - 35 hours - $4,000
(necessary to ensure safety)

Fabrication - 800 hours - $14,000
(production of pannesl and light coverings)

Installation - 140hours - $8,500

Insurance - unknown
(increased premiums to Buffalo Bayou 
Partnership or City of Houston)

Total: 50k

The sites unique areas lack continuity and flow. 
The spaces need definition that people can 
understand easily.

The spaces which need defining are social 
gathering, near the top of the space, theater/
performance, in the center of the space, and 
market, at the waterfront level passage.

pro·ject·ion (prə-ˈjek-shən) an estimate or forcast of a 
 future situation; a trend based on a study of 
 present ones; the presentation of an image on a 

 surface. 

ARCHITECTURAL PROJECTION: a site specific 
constructed adaptation to a space which considers the needs of the 
place and affects human-centric interaction.

ACTIVATION

create a sense of security by producing a luminous
object bright enough to significantly increase visiblity

DESIGN GOALS

SUBVERSION

highlight irregular scale through juxtaposition of
elements of different scales 

educate public of historic value through proximity
with historically significant landmarks

purposefully partition disjunct spatial relationships through
interface with form

APPROPRIATION

making use of underused public space through
an installation

usher conversation about acceptable use of public space 
through addition of a foreign object 

generate meaningful interactions and experiences through 
interface with form

human-scaled conditions produce intrigue and investigation thoughtout the 
construction of an interesting form.

SITE HISTORY: 

SITE ANALYSIS

ALLEN’S LANDING PARK

1836 1841 1910 1960 2001 2005 20061837 1914 20031974

Two brothers, John Kirby
Allen and Augustus 
Chapman Allen were 
real estate developers 
from New York who 
purchased 6,642 acres 
and setteled on the banks
of Buffalo Bayou.

A dock was quickly 
opened on the site, and 
the steamer Laura was 
the first ship to anchor at 
the landing.

The landing was officially 
named  the original Port 
of Houston.

Allen's Landing was home 
to the city's premiere 
nightclub, Love Street Light 
Circus Feel Good Machine 
("Love Street").
Bubble Puppy, Neurotic 
Sheep and American Blues 
were bands that performed here.

UHD's 95,000-square-foot 
was completed. It
sits adjacent to the park at 
Main Street and Commerce.

Houston Endowment, Inc.,a
philanthropic foundation, 
approved a $600,000 grant
to be used by the Buffalo 
Bayou Partnership toward 
restoring and converting the
1930s Sunset Coffee 
Building into usable space 
and further improving Allen's
Landing Park.

Open-spandrel concrete 
arch bridge over Buffalo 
Bayou on Main Street was 
built, its predecessor was 
the Main Street Viaduct.

The Sunset Coffee 
Building was built as an 
annex to the 1880’s W. D. 
Cleveland & Son’s whole-
sale grocery supply.

Buffalo Bayou Partnership
purchased the long vacant 
Sunset Coffee Building.

Spaghetti Warehouse
bought the Desel-Boettcher 
warehouse building.

Dragon Boat races 
celebrated Houston’s 
Asian American 
Community.
Concrete-paved wharf 
completed to replicate
the original port,
trail/walkway.

FAMILY EVENINGS
OUT

MORNING (6AM-NOON) AFTERNOON (NOON-5PM) EVENING (5PM-2AM)

WALKING/JOGGING
FITNESS

MODELING/
PHOTOGRAPHY

CASUAL BIKING

WILDLIFE
WATCHING

LOITERING WAITING FOR TABLE
AT SPAGHETTI WEARHOUSE

POKEMAN GO

& &

STUDENT 
LUNCH BREAKS

URBAN REEF

The City of Vancouver’s VIVA Vancouver program, creates public spaces by 
transforming the block to a welcoming public plaza for Canada Day. The design 
of Urban Reef creates a public sculpture for socializing and performance. 

Public Response:   As we can see in the photo, people are socializing and kids are 
playing on it.

Analysis:  attracts pedestrians, children can play, people can sit and
talk, temporary installation

Temporary Urban Installation Downtown, Vancouver, Canada

HIROSHIMA PROJECTION

The projections are hands WWII bombing survivors. As they share their stories, 
the simple added gesture of the projection of the hands expresses the feeling 
and emotions the speakers have. The projection of emotionsthrough body 
language causes the architecture to “become alive”.

Public Response:  The artist received a price for this artwork, for pursuing world 
peace, which shows the impact it has on society and cultures. 

Analysis:  has a powerful meaning, simple in a way, temporary-one day event

Film Projection by Krysztof Wodiczko

BALLROOM LUMINOSO
Ballroom Luminoso’s goal is to bridge a blur of distinction between cultural and 
economic lines. Metal comoposed chandeliers project change and prosperity as 
well as security.

Public Response:  The community appreciates art in spaces where traditionally 
have not had public art.

Public comments: “It’s about time” or “finally, there is art for another part of the 
city”.

Analysis: great place to revitalize, great use of technology, adds security.

Light Installation, San Antonio, TX

PRECEDENTS

ARCH 6603

Graduate students in ARCH 6603 were tasked with developing underutilized areas of Houston with 
the potential to activate them into new urban spaces.  The aim was to explore contemporary issues of 
identity, communication and autonomy, through the temporary appropriation of public space, whether 
spatial, temporal, or psychological.

Chandler Johnson and Tuesdie Alonso chose the area beneath Main Stream Bridge at Allen Landings Park. 

The theme of the studio was “Projected City”, Could you define the scope of the 
assignment?
An architectural projection is a site specific constructed adaptation to a space which considers the 
needs of the place and affects human-centric interaction.

How did you go about picking your locations in Houston?
We walked along the Buffalo Bayou Trail and found that the most interesting aspect of the trail was 
when we walked under the bridges.  For our purposes Main Street Bridge was chosen because it 
seemed to have a theater-like appearance.  We felt this space had potential to become a unique place.  
The goal became to take the potential of the space and transform it into a place with an architectural 
intervention that would attract people to visit this new space.

 TUESDAY, 21, FEBRUARY 2017 @6PM COAD THEATERSTUDIO SPOTLIGHT

continued...

Students in ARCH 6603:

Alicia Lopez
Andy Rowell
Blanca Soto
Chandler Johnson
Jimmy Martinez
Davilla Lima
Masha Cohn
Parimala Venkatesh
Pooja Shetty
Shaheen Maredia
Stephen Dahmann
Tuesdie Alonso



What did this design challenge teach you about opportunities to revitalize 
unexpected spaces?
This project taught us to look at the city and acknowledge the forgotten, in between spaces that 
could potentially become inhabited with any type of intervention.  We should take these spaces as 
opportunities to redesign these secondary spaces and integrate them into society. 

What part of your design education do you feel you used most during this 
semester?
Our group explored digital fabrication to design our project. For our final model, we used the Keeland 
Design Center to cut some pieces and went off campus to CNC route our project in order to construct 
our twelve foot long bar-bench design.

continued...
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advantage of Allen's Landing and Buffalo Bayou as the
backdrop. A "tunnel" in the form seperates the 
performance space from the Meet and Eat space 
toward the south. 

THEATER NORTH
The nothern theater partition serves 
as the stage left setpiece, providing a 
visual boundary between performance 
space and non performance space. The 
form's curvature is intended to guide 
the viewers eye down and inward.

SEATING
Providing a place to sit, eat, and relax 
is essential to the Hyper Form concept.
At a fundamental level, public 
furnature identifies the area as a place 
to stop and congregate. The seating is
purposefully situated next to the bar.

THEATER SOUTH
The southern theater partitions serve in 
two capacities. Similar to the theater 
north form, the upper portion of the 
theater south form is a setpiece intended 
to guide the viewers eye toward the 
perfomance. Also, the lower portion of  
the theater south form responds to an 
existing park trail, providing a place to
sit and watch performances.

BAR
The Hyper Form bar functions as a public
food counter where vendors can sell 
meals to students from UHD and workers 
downtown. In this way, commerse can 
activate a currently unused space-making 
the bar crucial in the project's success.
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Buffalo Bayou creates a

tributary wide enough for barges 
to dock, pass and turn.

The Buffalo Bayou fostered the 
settlements of the Allen Ranch,

Harrisburg and Houston, eventually
 becoming the Port of Houston.

The Main Street Bridge connects 
north Houston to Downtown.

Beneath the bridge is an 
unexpected seconday space. 

Allen’s Landing Park includes 
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PROGRAMING

PERMITTING CONTACTS

DEFINING SPACES

ESTIMATING COSTS
Patrick Peters:  Professor
Mr. Rosenburg: Architect overseeing 
            construction on site (UH Alum)
Ms. Smith:     BBP Director of PR and Events
Mike D.:  Theatrical Lighting Contact
Kenneth:  Security at Site

3Form Acrylic Panels  - 100,000 linear ft -
$6,500 (durable, translucent and very
relatively lightweight in comparison to glass.)

Tension Cables - 1,200 ft - $9,000
(extremely strong, woven steel strands)

Engineering - 35 hours - $4,000
(necessary to ensure safety)

Fabrication - 800 hours - $14,000
(production of pannesl and light coverings)

Installation - 140hours - $8,500

Insurance - unknown
(increased premiums to Buffalo Bayou 
Partnership or City of Houston)

Total: 50k

The sites unique areas lack continuity and flow. 
The spaces need definition that people can 
understand easily.

The spaces which need defining are social 
gathering, near the top of the space, theater/
performance, in the center of the space, and 
market, at the waterfront level passage.
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with historically significant landmarks
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an installation
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Two brothers, John Kirby
Allen and Augustus 
Chapman Allen were 
real estate developers 
from New York who 
purchased 6,642 acres 
and setteled on the banks
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A dock was quickly 
opened on the site, and 
the steamer Laura was 
the first ship to anchor at 
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The landing was officially 
named  the original Port 
of Houston.

Allen's Landing was home 
to the city's premiere 
nightclub, Love Street Light 
Circus Feel Good Machine 
("Love Street").
Bubble Puppy, Neurotic 
Sheep and American Blues 
were bands that performed here.

UHD's 95,000-square-foot 
was completed. It
sits adjacent to the park at 
Main Street and Commerce.

Houston Endowment, Inc.,a
philanthropic foundation, 
approved a $600,000 grant
to be used by the Buffalo 
Bayou Partnership toward 
restoring and converting the
1930s Sunset Coffee 
Building into usable space 
and further improving Allen's
Landing Park.

Open-spandrel concrete 
arch bridge over Buffalo 
Bayou on Main Street was 
built, its predecessor was 
the Main Street Viaduct.

The Sunset Coffee 
Building was built as an 
annex to the 1880’s W. D. 
Cleveland & Son’s whole-
sale grocery supply.
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purchased the long vacant 
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Spaghetti Warehouse
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URBAN REEF

The City of Vancouver’s VIVA Vancouver program, creates public spaces by 
transforming the block to a welcoming public plaza for Canada Day. The design 
of Urban Reef creates a public sculpture for socializing and performance. 

Public Response:   As we can see in the photo, people are socializing and kids are 
playing on it.

Analysis:  attracts pedestrians, children can play, people can sit and
talk, temporary installation

Temporary Urban Installation Downtown, Vancouver, Canada

HIROSHIMA PROJECTION

The projections are hands WWII bombing survivors. As they share their stories, 
the simple added gesture of the projection of the hands expresses the feeling 
and emotions the speakers have. The projection of emotionsthrough body 
language causes the architecture to “become alive”.

Public Response:  The artist received a price for this artwork, for pursuing world 
peace, which shows the impact it has on society and cultures. 

Analysis:  has a powerful meaning, simple in a way, temporary-one day event

Film Projection by Krysztof Wodiczko

BALLROOM LUMINOSO
Ballroom Luminoso’s goal is to bridge a blur of distinction between cultural and 
economic lines. Metal comoposed chandeliers project change and prosperity as 
well as security.

Public Response:  The community appreciates art in spaces where traditionally 
have not had public art.

Public comments: “It’s about time” or “finally, there is art for another part of the 
city”.

Analysis: great place to revitalize, great use of technology, adds security.

Light Installation, San Antonio, TX

PRECEDENTS

*Designs by 
Chandler Johnson and Tuesdie Alonso
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to be used by the Buffalo 
Bayou Partnership toward 
restoring and converting the
1930s Sunset Coffee 
Building into usable space 
and further improving Allen's
Landing Park.

Open-spandrel concrete 
arch bridge over Buffalo 
Bayou on Main Street was 
built, its predecessor was 
the Main Street Viaduct.

The Sunset Coffee 
Building was built as an 
annex to the 1880’s W. D. 
Cleveland & Son’s whole-
sale grocery supply.

Buffalo Bayou Partnership
purchased the long vacant 
Sunset Coffee Building.

Spaghetti Warehouse
bought the Desel-Boettcher 
warehouse building.

Dragon Boat races 
celebrated Houston’s 
Asian American 
Community.
Concrete-paved wharf 
completed to replicate
the original port,
trail/walkway.

FAMILY EVENINGS
OUT

MORNING (6AM-NOON) AFTERNOON (NOON-5PM) EVENING (5PM-2AM)

WALKING/JOGGING
FITNESS

MODELING/
PHOTOGRAPHY

CASUAL BIKING

WILDLIFE
WATCHING

LOITERING WAITING FOR TABLE
AT SPAGHETTI WEARHOUSE

POKEMAN GO

& &

STUDENT 
LUNCH BREAKS

URBAN REEF

The City of Vancouver’s VIVA Vancouver program, creates public spaces by 
transforming the block to a welcoming public plaza for Canada Day. The design 
of Urban Reef creates a public sculpture for socializing and performance. 

Public Response:   As we can see in the photo, people are socializing and kids are 
playing on it.

Analysis:  attracts pedestrians, children can play, people can sit and
talk, temporary installation

Temporary Urban Installation Downtown, Vancouver, Canada

HIROSHIMA PROJECTION

The projections are hands WWII bombing survivors. As they share their stories, 
the simple added gesture of the projection of the hands expresses the feeling 
and emotions the speakers have. The projection of emotionsthrough body 
language causes the architecture to “become alive”.

Public Response:  The artist received a price for this artwork, for pursuing world 
peace, which shows the impact it has on society and cultures. 

Analysis:  has a powerful meaning, simple in a way, temporary-one day event

Film Projection by Krysztof Wodiczko

BALLROOM LUMINOSO
Ballroom Luminoso’s goal is to bridge a blur of distinction between cultural and 
economic lines. Metal comoposed chandeliers project change and prosperity as 
well as security.

Public Response:  The community appreciates art in spaces where traditionally 
have not had public art.

Public comments: “It’s about time” or “finally, there is art for another part of the 
city”.

Analysis: great place to revitalize, great use of technology, adds security.

Light Installation, San Antonio, TX

PRECEDENTS


